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Basically, my research strives to name an alternative mode for inquiry in art education. To date, art education research often has taken a discursive approach; that is, descriptive, empirical. There is copious knowledge to be gained from this approach, such as cross-cultural studies, comparative studies, surveys and the lil<e. This is all to the good. But the exclusive use of these modes of research has led to an excluded knowledge; namely, the soul of the event of creation. I regard these occurrences of creation as imaginal events.
Henry Corbin has defined imaginal as a world between heaven and earth. It gives body to the spiritual and lends earth an esoteric dynamism. As earthly beings our means of access to this world is through a poetic imagination. Bachelard has allowed these unique events their own being and, at the same time, has allowed them the capacity to communicate and thus to educate.
There are two basic ways that this is relevant to art education. One has to do with the imaginal events in relationship to one another. Through trans subjectivity the poetic image is born anew and unique within each participant.
As such it is iterative, summoning further creation as a means toward under standing. Therefore, each poetic image educates and orients the partcipant in the Great Tradition of Art Education.
The second has to do with the nature of any legitimate mode of inquiry toward understanding this Great Tradition. I have said that understanding within the tradition of imaginal dwelling is itself a poetic event along its path. Poetic language thus becomes our tool --As now we cease to write about events. We write the events themselves:
Transsubjectivity frees the researcher from didactics and offers his readers instead the trust one soul has for another.
